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IMMEDIATE RELEASE, PLEASE 
MARTINA ARROYO TO PERFORM VERDI REQUIEM AT LA MIRADA AND EL CAMINO 
BP Ee EE ga Ee EE Re REN ee ee ee 


Martina Arroyo, soprano, will appear with the Master Symphony 
Orchestra, under the direction of Philip Westin, in two per- 
formances only of Verdi's Requiem on Friday, March 19 at 8 pm 
in the La Mirada Civic Theatre and on Saturday, March 20 at 8 
pm in the El Camino College Auditorium. Miss Arroyo will be 
joined by soloists Marvellee Cariaga, Carlo Bergonzi, and Arnold 
Voketaitis,. as well as a 200 voice choir. The performances are 
presented by Cerritos College as part of the current Music Odyssey 
series. — ue oh 
A native of New York City, Miss Arroyo made her Carnegie 
Hall debut in 1958 in the American premiere of Pizzetti's opera 
Murder in the Cathedral. She was subsequently engaged by the 
Metropolitan Opera and has been acclaimed there in a variety of 
roles ranging from the heroines of Aida and Madame Butterfly to 
"LBeonore" in Il Trovatore and "Elizabeth" in Don Carlo, Miss 
Arroyo has appeared on the stages of La Scala, Covent Garden, 
and the Vienna State Opera and in the concert halls of Salz- 
burg, Berlin, Rome, Stockholm, and Paris. Well known for her 
performances of the works of Giuseppe Verdi,, she has recently | 
appeared in Un Ballo in Maschera with the Hamburg State Opera, 

I Vespri Siciliani in Paris, La Forza Del Destino in Geneva, and 
Aida in Turin. Miss Arroyo has recorded for London, Angel, RCA, 
Phillips, Deutsche Gramophon, and Columbia Records... 

Tickets for both performances are $15.00,, $13.00, and $11.00 
and are on sale now at both theater box offices and all Mutual 
Agencies. For telephone charge information, call (213) 627-1248, 
the La Mirada Civic Theatre (213) 944-9801 or (714) 994-6310, or © 
the El Camino College box office (213) 321-4324 or 532-3670. 


KHKKKEHKKKHEKKKKEKKEKEE 


Contact: ELIZABETH A. FERRELL ASSOCIATES Public Relations / Advertising 
2451 Green Valley Road, Los Angeles, CA 90046 * Phone (213) 654-4175 
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(213) 874-7967 


Kenn Chertok 
(213) 464-7269 
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TO BE HONORED AT H,. O. AND T. 
FUND RAISING DINNER 


Hollywood-=Newsweek proclaimed her "the reiendtne queen of Verdi 
opera"', The New York Times declared that she has "one of the 
most gorgeous voices before the public today", She is, of 
course, Metropolitan Opera star Martina Arroyo. And fortunately 
for Southern Californians, she is a friend of the new Hollywood 
Opera and Theater. 

Arroyo's large, rich soprano voice has become legendary in 
the world's most prestigious opera housese On March 12 she will 
interrupt her U.eS. tour schedule to appear as the guest of honor 
at a funderaising dinner for the Hollywood Opera and Theater 
(CH. O. and T.) at the Beverly Hilton Hotel. She will receive an 
award for her contributions to the arts, and will lend her support 
to He O- and T. at the $100-a-plate gala. 

The Hollywood Opera and Theater now occupies the landmark 
Masonic Lodge building on Hollywood Boulevarde He O. and T. 
President, Rosita La Bello and Artistic Director, Kenn Chertok 
plan to renovate the building's three theaters and establish 
permanent operatic and theater companies theree Arroyo's support 
for the project is welcomed, but not unexpected. 
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"We're very old, very dear friends'', says Chertok, adding 
"ever since we attended the Hunter College Opera Workshop 
together.'' Chertok, who like Arroyo received most of his 
operatic training in Europe, appeared on the same program with 
the soprano at the New York Philharmonic some years ago. 

Chertok says Arroyo was among the first to state her 
support for H. 0. and T. ‘Martina recognizes the need for 
a showcase for California-based talent", he says, "and the 
dire need for an on-going program of operatic and eleautead 
concert productions in this city,'! 

Others who recognize those needs form H. 0. and T.e's 
honorary board of directors, most of whom will attend the 
March 12 dinner and dance. They include Councilwoman Peggy 
Stevenson, pianist Van Cliburn, entrepreneur John Lamb, 
director Waris Hussein, author Ira Levin, Director of U.S.C. 
opera Natalie Limonick, classical radio director Carl Princi, 
Rudy Vallee, Alan Hale and many others. 

Metropolitan Opera star Joann Grillo, also on the board, 
will be vie featured performer at the fund-eraisere Donations 
(tax-deductible) of $500 or more will endow the contributor with 
a permanent seat at H. O. and T. bearing a brass plaque with the 
donor's name, Proceeds of the fund-raising dinner will be used 


for the estimated $4 million cost of renovating H.O. and T's 


new home. For information and reservations call 464-7269. 








By MARY CAMPBELL 
AP Newsfeatures Writer 


NEW YORK (AP) — The prima donna as haughty grand 
dame, thinking only of her throat, her fame, her fee and the 
dreadful self-centered soprano who is her biggest rival, is gone. 


In her place we have, for ex- 
ample, Martina Arroyo, who will 
sing Elvira on opening night of the 
Metropolitan Opera this season, 
Sept. 14, in Verdi’s ‘“Ernani.” 
Carlo Bergonzi will be Ernani and 
Sherrill Milnes, Carlo. | 

Music is big in Miss Arroyo’s 
life, but it isn’t the only thing. She 
has an Italian husband, who in- 
stead of becoming an acolyte, 
pursues a career in chamber music 
as a violist. They make sacrifices 
of togetherness in order to per- 
_ form in different places, and sacri- 
- fice some performing engagements 
-in order to be together. 

When Miss Arroyo mentions 
another soprano it is in friendship, 
as relating a chat about dieting 
with Montserrat Caballe, or in 
praise, as “Joan Sutherland came 
along and opened up a new reper- 
toire and staggered everyone with 
her ability. She’s someone to look 
up to it can be done. It’s 
glorious to finally have a season 
that can include ‘Norma’ and ‘Les 
Huguenots’ as well as ‘Butterfly’ 
and ‘Aida.’ ”’ 

Because she came from a family 
where the stage was unfamiliar — 
her father was a mechanical engi- 
neer — and putting all your eco- 
nomic eggs in an uncertain basket 
wasn’t done, Miss Arroyo trained 
to be a teacher. After college, she 
taught for a year and then became 
a social worker, before going full 
time into music. When she started 
singing it was with the thought 
that the city’s Welfare De- 
partment would always hire her 
back. 

“It was a wonderful feeling 

inside, knowing I'll try the best I 
can at singing, but I won’t starve. 
There are lots of talented singers 
without jobs. 
__‘‘And singers that sacrifice their 
whole private lives for a career, 
when the career is over, they aren’t 
too happy. A private life is too 
important to throw out the win- 
dow.” 

One of Miss Arroyo’s non- 
musical concerns is the North Side 
Center on 110th Street in Harlem, 
a community service center not far 
from where she grew up. “There 
was a time when singers weren’t 
much aware of what is going on in 
the world. But. how nowadays can 
we not be involved? Many singers 
_are helping with Operation Bread- 
basket, especially young singers 





~ 


like Sherrill Milnes and Placido 
Domingo. Placido is a family man 
as well as an international tenor, 
but he’s helping.” 

Miss Arroyo is also a_ black 
prima donna at the Met, but not 
the first. Leontyne Price has had 
three opening nights. However, 
Miss Arroyo was the first black 
soprano to have the leading sopra- 
no role in the blonde-wigged world 
of Wagner opera at the Met. (She 
wore a brunette wig.) 

When vocal comparisons are 
made, it is usually with Miss 
Price. They sing many of the same 
roles. “But that doesn’t _bother 
you. When you get on the stage, 
you just do your best. You’re not 
thinking about who else does the 
part. 
“*] always look better in cos- 
tumes designed for Price than ones 
designed for Nilsson, because of 


the coloring. But Price’s wigs I 


can’t wear. Our faces are shaped 
too differently.”’ 

Fees concern Miss Arroyo, too, 
though she wonders if maybe hers 
are too high. Ticket prices are so 


high that most of Miss Arroyo’s. 


old friends and her brother, who 
has four children, can’t afford to 
hear her sing. ““When I gave my 
first Town Hall recital, some of 
the stores closed in my neighbor- 
hood so people could come who’d 
known me all my life. Now opera 
prices are out of the reach of the 
people I want to sing to. 

‘As for pay to singers, I’m very 
fortunate I’m in the higher paid 
group. But I also remember when 
I was the offstage voice from 
Heaven and paid very little. I still 
had to go to lessons and get my 
hair done and have pretty gowns 
to wear at concerts, to build a 
career. _—— 

“‘I think maybe there will have 


to be.a government subsidy and 


yes, some of us maybe will have to 
take a cutback in pay.” 

Miss Arroyo won the Met audi- 
tions for young singers in 1958 and 
received a contract for the follow- 
ing season, when she made her 
debut as the offstage celestial 
voice in ‘‘Don Carlo.”’ She went to 
Europe the following year but 
sang more concerts and oratorios | 
than opera. She returned to the 


Met in 1965 to replace Birgit 


Nilsson, who was ill, in “Aida.” 
Elvira in ‘‘Ernani”’ will be her 11th 





major role at the Met, joining 
Leonore in “‘I] Trovatore,” Eliza-— 
beth in “Don Carlo,” wore 
_Aida, Elsa in ‘‘Lohengrin,”’ etc. 

‘‘When we were negotiating the 
present contract, the Met asked 
me about singing in ‘Nabucco.’ 
My teacher and [| decided it wasn’t 
the role for me. It’s very dramatic, 
with a great deal of powerhouse 
singing in the lower register. My 
best parts are lyric and have line. 
That’s not to be complained about 
— they’re the most popular. 

‘‘Now I’m preparing ‘Norma’ . 
for Geneva. That is a nice chal- 
lenge; it’s a beautiful part.’’ Miss 
Arroyo also sings opera each year 
at Covent Garden in London and 
Teatro Colon in Buenos Aires. 
And she has been doing a good 
deal of recording. Releases this 
summer and fall include the com- 
plete operas Verdi’s ““La Forza del 
Destino” and Meyerbeer’s “‘Les 
Huguenots” plus Verdi’s “Re- 
quiem” conducted by Leonard 
Bernstein and Beethoven’s “‘Missa 
Solemnis” conducted by Eugene 
Ormandy. 

Miss Arroyo was in Perugia, 
Italy, in 1959 to sing the ‘‘Missa 
Solemnis” when she met Emilio 
Poggioni, who was playing viola in 
the orchestra. They have been 
married six years. Her widowed 
mother lives with them. 

Mrs. Arroyo, who likes to hear 
her daughter sing at the Met but 
prefers Italian operas, finds her 
bursitis extremely bad on “‘Lohen- 
grin” nights. And the first time 
she attended ‘‘Lohengrin,” she 
wanted to leave after the second 
act. “She said, ‘Well they got 
married, didn’t they?’. For her 
that was the end of the story.” 

. (For Use August 26) 
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TITO CAPOBIANCO 


General Director 


MARTINA ARROYO 
Soprano 


From the stages of the Metropolitan, La Scala, Covent Garden, and the Vienna State 
Opera, to the concert halls of Salzburg, Berlin, Rome, and Stockholm, the name of 
Martina Arroyo has become synonymous with music-making of the ee order. 


Born and educated in New York City, Miss Arroyo has first come to the attention of 

the music world in 1958, when she made her Carnegie Hall debut in the American pre- 
miere of Pizzetti's opera Murder in the Cathedral. . She was subsequently engaged by 
the Metropolitan Opera and has been acclaimed there in a variety of roles ranging 

from the heroines of Aida and Madama Butterfly to "Leonora" in Il Trovatore and 
"Elizabeth" in Don.Carlo. In 1963, Miss Arroyo made her New York Philharmonic debut 
when she was chosen to present the world-premiere of Samuel Barber's scene for soprano 
and orchestra of Andromache's Farewell, a work which she subsequently recorded and 
introduced throughout Europe. 3 





Miss Arroyo's: extraordinary musicianship has enabled her to fulfill the extremely 
difficult demands of contemporary works. New Yorkers remember her bravura performances 
of Edgar Varess's Offrandes and Luigi Dallapiccola's An Mathilde under Leonard 
Bernstein's direction. And in Cologne, composer Karlheinz Stockhausen chose Miss 
Arroyo for the world-premiere of his most controversial cantata eed which she 

also piepantes in its first U.S. performances. 


Whether it be as Ethopian princess, interpreter of Schubert Lieder, or exponent of 
the most intricate contemporary composition, Martina Arroyo assures her audiences of 
superb artistry. | 


Miss Arroyo's more recent appearances in the United States have included the highly 
successful revival of Verdi's Macbeth at the Metropolitan Opera. She has appeared on 
two consecutive opening nights (1970 Ernani and 1971 Don Carlo) -- an honor afforded 
only to six other divas in the history of the Metropolitan Opera Association. In 
September of 1973, Miss Arroyo again opened the Metropolitan Opera season ~~ this 
time as "Leonora" in Il Trovatore --.a role which she has also sung at the London 
Royal Opera House Covent | Garden, and at the Paris Opera. 


Miss. Arroyo's discography includes. re complete operatic. recordings of Les Huguenots 
(London Records), La Forza del destino (Angel Records), Don Giovanni (role of Elvira" 
for Deutsche Grammophon, role of "Anna" for Phillips), as well as the RCA Victor 
recordings of Verdi's Vespri Siciliani, and La Juive excerpts. Her orchestral re- 
cordings include the Verdi Requiem with Leonard Bernstein (Columbia), and the Mahler 
Symphony No. 8 mes Rafael Kubelik (Deutsche Grammophon). 


P.O. BOX 988, SAN DIEGO, CA 92112 (714) 232-7636 
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Miss. Revove? Ss appearances ae the united Btncesicieo dactude: ‘che: Gite Twentieth 


time as “Amelia” in their new production of Simon Boccanegra. She also debuted | 
with the opera companies of Memphis (La. Forza del Destino), ‘Houston (11 Trovatore), 
and returned to the Los Angeles Philharmonic and the Pittsburgh ‘Symphony for Verdi 








Anniversary opening of the Chicago Lyric Opera, where she was heard for the first — 


Requiem performances, for which Bue is internationally famous. 


On January 17, 1975, Miss Arroyo starred in the Metropolitan Opera' = newly staged | 


production of La Forza del Destino, and in October. of the same year, she assayed 


the title-role of La Gioconda for the first seats in her career. 


During the 1976/1977 season, Miss es at the Meteopelirancdpera in 
the Verdian roles of “Leonora (La Forza del Destino), and "Aida". She was also 
heard for the first time in her career as "Maddalena" in Giordano's Andrea Chenier. 
She then returned again to the Hamburg State Opera and the Vienna Festival for 


Don Carlo, Ballo in Maschera, and La Forza del Destino, which last opera also 


served for her return to the Paris Opera. : 









From: Maurice Feldman 


Public Relations Representative of 
MARTINA ARROYO 


745 Fifth Avenue, Suite 1404 
New York, N.Y. 10022 


Tele: (212) 758-2910 





MARTINA ARROYO 
Martina Arroyo, leading soprano of the Metropolitan Opera, is so much 
in demand around the globe that you could almost schedule a round-the- 
world trip and hear her sing in operas, concerts and recitals everywhere 
you go. London and New Ycrk, Chicago and Paris, San Francisco, Boston, 
Rome and Munich — not to mention Buenos Aires, Tel Aviv, Vienna - 
delight in the splendor of her voice and the magnificence of her 


musicianship. 


When she appeared as Aida in London recently, the Times reviewer 
enthused: "No one could be more warmly welcomed back than the American, 
Martina Arroyo, in the title role.... Her voice is uncommonly ripe and 
velvety...."; and The Observer proclaimed her simply "the most winning 
of present-day Aidas". The audiences and the management of Covent 
Garden were just as delighted with her; she has been booked for the 


next three seasons, up to 1972, with the Royal Opera. 


The New York Times lauded her performance in the Verdi "Requiem" in 
Philharmonic Hall with Leonard Bernstein and the New York Philharmonic: 
"There was ravishing singing from Martina Arroyo, whose soprano must be 
one of the lushest around." She will recreate the performance for a 


Columbia recording to be conducted by Leonard Bernstein in February, 


1970. AV ) ) 


At the Metropolitan Opera during the 1969/1970 season, she will sing 








the broadcast performances of “Aida” and "Il Trovatore", as well as 
Santuzza in "Cavalleria Rusticana" and Madeleine de Coigny in “Andrea 


Chenier" - her ninth and tenth leading roles at the Met. 


Cont. on Page 2 





Martina Arroyo 2, 


After short stints as a grade school teacher and a social worker, 
following her graduation (in three years) from Hunter College in 

New York, Martina Arroyo came to the attention of the music world with 
her Carnegie Hall debut in the American premiere of Pizetti's opera, 


"Murder in the Cathedral". 


Shortly afterward, the Metropolitan Opera offered her the offstage role 
of the Celestial Voice in Verdi's "Don Carlo". A guest contract brought 
her more minor roles at the Met; but soon Europe's opera houses, among 
them the Vienna State Opera and the Deutsche Oper Berlin, offered major 
parts to the young artist, and she quickly established herself in the 


front rank of Europe's lyrico-spinto sopranos. 


Her real chance at the Metropolitan Opera came in February, 1965, when 
on less than two days' notice she was invited back to the Met to 
substitute for Birgit Nilsson in the title role of “Aida", a part 

with which Miss Arroyo has subsequently become closely identified. 

Her performance won phenomenal critical and public acclaim, and she 

was immediately offered a “star" contract for a" coveted roles as 
Leonora in "Il Trovatore", Elizabeth in "Don Carlo" and the title roles 
of "Madama Butterfly" and "Aida". The New York Times applauded her 
premiere as Madama Butterfly: "Miss Arroyo sings magnificently. Hers 
was an illustrious interpretation, for Miss Arroyo has both the voice 


and the acting ability to make the part seem real and human...." 


Cont. on Page 3 


Wiartina Arroyo 3. 


As is usually the case, Miss Arroyo's "overnight" success was anything 
bute "I wasn't underprivileged, though," she says of her early days 
on New York's West 111th Street. "My father was a mechanical engineer, 
and my brother studied for the ministry and is now pastor of the 

St. Augustine Baptist Church in the Bronx. We bought a piano when 


I was very young, and I took both piano and ballet lessons. 


"But what really counted was how close we all were to each other. 
'Togetherness' doesn't tell half of it, and sometimes my friends 
would come home with me just to luxuriate in the warmth and love 


of a real family." 


Miss Arroyo made her debut with the New York Philharmonic in 1963, when 
she was chosen to present the world premiere of Samuel Barber's work 

for soprano and orchestra, “Andromache's Farewell". She has since 
appeared many times with the New York Philharmonic, under the leadership 


of Bernstein, Schippers, Hindemith and Munch. 


She is also a frequent guest at Europe's great opera houses: Vienna, 
Berlin, Stuttgart, Cologne and many others. A recent European tour 
saw her singing "Aida" at Covent Garden; the Verdi "Requiem" with 

the Paris Orchestra under Jean Martinon; an aria concert in The Hague; 
and giving a special "Singer Portrait" program for Bavarian Radio in 


Munich. 


Miss Arroyo has recorded the complete operas of "Don Giovanni" (DGG), 
"Les Huguenots" (London), "La Forza del Destino" (EMI); and her 
orchestral and oratorio recordings include Rossini's "Stabat Mater", 
the Beethoven Ninth Symphony, "Choral Fantasy" and "Missa Solemnis" 


(Columbia), Handel's "Samson" (DGG) and Stockhausen's "Momente". 
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Martina Arroyo 4. 


The soprano gave the Stockhausen work at its world premiere, and she 
has sung it subsequently throughout Europe and the United States. 
Eric Salzman, in his Stereo Review critique, commented: "She is simply 


sensational and must be heard to be believed." 


Miss Arroyo's personal charm and warmth have endeared her to audiences 
almost as much as her superb artistry. In private life, she is the 
wife of the noted Italian violist Emilio Poggioni, who is also a 
popular and busy concert artist. The couple are frequently traveling 
around the world in opposite directions, and Miss Arroyo jealously 
guards the brief periods when she can be a housewife and prepare 

exotic specialties like osso bucco and calamare fritte for her husband. 
"T'q@d never have believed that you could get nostalgic for housekeeping," 


she muses. 


She admits to a fondness, in quiet moments, for reading mystery novels 


and for listening to jazz. 


1969/1970 


